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Abstract

The aim of this article is to present the contents of two music journals, “Poradnik Muzyczny”
[Music Guide] and “Przeglad Muzyczny” [Music Review], published by the Ludowy Instytut Mu-
zyczny [People’s Institute of Music] in £8dz, with a focus on subjects related to classical guitar and
guitar music in Poland. For many years, these periodicals, issued on a monthly or bimonthly basis,
depending on the period of publication, were the primary platform for exchanging ideas about
the guitar in Poland. These journals published historical and methodological articles on the guitar,
reports on guitar events, reviews of publications for the instrument, and original compositions
and arrangements for guitar solo as well as for ensembles with the guitar.
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For many years, “Poradnik Muzyczny” (1947—-1989) and its successor “Prze-
glad Muzyczny” (1990-1991) were the main periodicals publishing articles on
classical guitar. “Poradnik Muzyczny” was created, as stated by Elzbieta Dzie-
bowska in the 1960s, to contribute to the ‘dissemination of musical knowledge
among musicians and music activists’l. It was mainly issued with a monthly or
bimonthly frequency?, depending on the period, by the People’s Institute of Mu-
sicin todz, with a brief hiatus between 1950 and 1957 when the governing body
of the Zjednoczenie Polskich Zespotéw Spiewaczych i Instrumentalnych [Union
of Polish Singing and Instrumental Ensembles]® took over as the publisher. “Po-
radnik Muzyczny” was one of the main music periodicals in the Polish People’s
Republic alongside the scientific quarterly “Muzyka” [Music]?, the journalistic
“Ruch Muzyczny” [Music Movement]® and the strictly amateur music education
magazine “Wychowanie Muzyczne w Szkole” [Music Education at School]®.

The first post-war journal devoted to guitar was “Wiadomosci Gitarowe”
[Guitar News], published between 1957 and 1966. This quarterly was published
by Towarzystwo Mitosnikow Gitary Klasycznej [the Association of Classical Gui-
tar Enthusiasts] in Warsaw. The articles were authored mainly by Stefan Ziét-
kowski, vice-president of the association, and focused on the technique of play-
ing the instrument as well as on information on current affairs of the association.
Jézef Powrozniak, the president of the association, was also one of the authors.

1 E. Dziebowska, Zwigzki, towarzystwa, stowarzyszenia, [in:] Polska wspdtczesna kultura mu-
zyczna 1944-1964, ed. idem, Polskie Wydawnictwo Muzyczne, Krakéw 1968, p. 294.

2 Double issues were also frequently published, typically covering the summer months (No. 7—
8). During the period of Martial Law in Poland in 1982, as an exception only three issues of the
periodical (which was then bimonthly) were published with the first one covering issues 1-4.

3 See L. Cieslak, 55 lat Polskiego Instytutu Muzycznego (dawniej ,Ludowego Instytutu Muzycz-
nego”), Polski Instytut Muzyczny, £6dz 2000, p. 47.

4 In this volume of “Edukacja Muzyczna”, Anna Rutkowska provides a very insightful article on
the guitar in the quarterly Muzyka. See idem, Guitar Music in the Academic Output of the Insti-
tute of Art of the Polish Academy of Sciences, ,Edukacja Muzyczna” 2023, vol. 18, pp. 311-321.
http://dx.doi.org/10.16926/em.2023.18.03.

5 Jacek Ptosa described the presence of guitar topics in a portion of the publishing output of
“Ruch Muzyczny” in his MA thesis. See idem, Tematyka gitarowa w ,,Ruchu Muzycznym”, ty-
pescript of a master’s thesis written under the supervision of A. Gruszka, Karol Szymanowski
Academy of Music in Katowice, 2004.

6 The journal, initially named “Spiew w Szkole” [Singing in School] is now known as “Wychowanie
Muzyczne” [Musical Education], source: https://culture.pl/pl/artykul/wychowanie-muzyczne-w-
szkole-czasopismo-dla-nauczycieli [accessed 20.10.2023]. Guitar-related topics were not frequ-
ently covered. Among the earlier articles are those published in the 1960s by J6zef PowrozZniak,
Adam Suzin and Stefan Ziétkowski (see J. Kolasinski, Zespoty instrumentalne, Paristwowe Zaktady
Wydawnictw Szkolnych, Warszawa 1972, p. 140). Relatively more recent is a series of articles writ-
ten by Jakub Niedoborek in 2011-2012 entitled Przewodnik gitarowego harcownika [A Skirmisher’s
Guide to Guitar] and an article by Adam Skretny Tyflopedagogika instrumentalna —autorski program
nauczania gry na gitarze przy pomocy audiobookdw gitarowych [Typhlopedagogy of Musical In-
struments — the Teacher Authored Syllabus of Teaching Playing the Guitar via the Guitar Audio-
books] from 2016 (see: http://ksiegarniainuty.pl/szukaj?search=gitar [accessed 20.10.2023]).
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He published articles on historical topics, e.g. on Fernando Sor, Romuald Trusko-
laski, and Stanistaw Szczepanowski. The journal’s publication ceased after issue
32. For over 30 years, until 1997, there was no journal exclusively dedicated to
the subject of classical guitar. It was not until 1997 that two periodicals were
founded: “Swiat Gitary” [Guitar World] and “Gitara. Historia i Aktualnosci” [Gu-
itar. History and News].

Through the 1960s

In 1989, J6zef Powrozniak recalled the appearance of guitar-related topics
in “Poradnik Muzyczny” [Music Guide]:

[...] developed an interest in the guitar movement in Poland [during the mid-1960s. — note
by W.G.] The People’s Institute of Music in £6dz established a separate department called
the Guitar Institute in Poland and allowed the movement to publish articles in the monthly
“Poradnik Muzyczny” under the title “Ze $wiata gitary” [From the World of Guitar]’.

The Guitar Institute was created within the structures of the People’s Institute
of Music in 19642 and the official launch took place one year later®. One aim of the
Guitar Institute was to ‘create guitar-related material for “Poradnik Muzyczny”°.

A significant rise in guitar-related content can indeed be observed since
1965. However, it does not necessarily imply that the information about the gu-
itar had not been previously published. For a considerable period, however, its
primary focus was on instrumentation and orchestration. In 1948, Mieczystaw
Drobner discussed the guitar along with other plucked stringed instruments like
the mandolin, balalaika, banjo, and zither!'. The role of the guitar in the mando-
lin orchestra was discussed in 1954-1955 in a four-part article O organizacji
i budowie orkiestr mandolinowych [Organization and Structure of Mandolin Or-
chestras] by Edward Ciuksza®?. In 1959, Ryszard Restel also addressed a similar
topicin a four-part article!®. In addition to Restel’s articles, “Poradnik Muzyczny”

7). Powrozniak, Gitara od A do Z, ed. 2, Polskie Wydawnictwo Muzyczne, Krakow 1989, p. 181.

8 See L. Cieslak, 55 lat Polskiego Instytutu Muzycznego..., p. 65.

9 See M. Tubis, Osrodek Gitarowy Ludowego Instytutu Muzycznego w todzi. Historia powstania
i kierunki dziatalnosci, [in:] Aktualny stan gitarystyki polskiej i perspektywy jej rozwoju, ed.
J. Zamuszko, Akademia Muzyczna im. Grazyny i Kiejstuta Bacewiczéw w todzi, £6dz 1996, p. 177.

10 |bidem, p. 179.

11 See M. Drobner, Instrumenty muzyczne Xll. Instrumenty szarpane, “Poradnik Muzyczny” 1948,
no. 10, pp. 9-11.

12 See E. Ciuksza, from O organizacji i budowie orkiestr mandolinowych, “Poradnik Muzyczny”
1954, no. 9-10, pp. 20-21; to idem, O organizacji i budowie orkiestr mandolinowych (zakori-
czenie), ““Poradnik Muzyczny” 1955, no. 3—4, pp. 12-17.

13 See from R. Restel, Instrumentacja-aranzowanie na zespoty mandolinowe, “Poradnik Mu-
zyczny” 1959, no. 1-2; to idem, Instrumentacja na zespoty mandolinowe, “Poradnik Muzyczny”
1959, no. 9-10, pp. 18-26.
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for the first time published sheet music which included a guitar part (although
in chord notation) —arrangements for mandolin ensembles of works by Tadeusz
Sygietynski.

In 1959, Stefan Zidtkowski and Jézef Powrozniak, both significant figures in
the history of Polish guitar playing, began publishing in “Poradnik Muzyczny”.
Zidtkowski, in an eight-part series of articles entitled Rady gitarzysty [Advice
from a Guitarist] published between 1959 and 1961, dealt with similar topics to
those in “Wiadomosci Gitarowe” i.e. mainly matters concerning playing tech-
nique®®. PowroZniak discussed the instrument’s history in his series Od fuku do
gitary [From Bow to Guitar]. It became the basis for a chapter by the same title,
later included in the publication Gitara od A do Z [Guitar from A to Z]. The increase
in the number of articles from 1959 onwards was likely due to Powrozniak’s appo-
intment as vice-president of the board of the People’s Institute of Music in 195826,

In 1960, Ziétkowski and Powrozniak were joined by Kazimierz Sosinski,
another prominent figure in Polish guitar playing. The author’s initial article,
provocatively entitled O polskiej literaturze gitarowej [On Polish Guitar Litera-
ture] (‘provocatively’ because Polish guitar literature was virtually non-existent
at the time), was actually a summary of Polish guitar publishing to date, rather
than a review of the produced literature!’. This was also the year of the first
column, collectively signed by the Governing Body of the Association of Classical
Guitar Enthusiasts in Warsaw, entitled Jak dfugo jeszcze gérowac bedzie nieuc-
two? [How Long Shall Ignorance Prevail], describing the problems encountered
by the Association, and by Polish guitar music, during its operation®®. In 1961,
the first review of a guitar publication was published which discussed, rather
briefly, the first book of Powrozniak’s Biblioteczka gitarzysty [Library of a Guita-
rist]*. In 1962, three new publications were released: a series of articles by Ste-
fan Orczyk® on the guitar in flamenco music, the first article on the guitar by

14 See T. Sygietynski, Polonez Zzywiecki, arranged by R. Restel, “Poradnik Muzyczny” 1959, no. 3,
pp. 25-26.

15 See from S. Zidtkowski, Rady gitarzysty, “Poradnik Muzyczny” 1959, no. 3, pp. 15-17; to idem,
Rady gitarzysty VIII, “Poradnik Muzyczny” 1961, no. 6, pp. 5-7.

16 See L. Cieslak, 55 lat Polskiego Instytutu Muzycznego..., pp. 60-61.

17 See K. Sosinski, O polskiej literaturze gitarowej, “Poradnik Muzyczny” 1960, no 11-12, p. 9.
Avyear earlier, in a summary of publications by Polskie Wydawnictwo Muzyczne [PWM Edition],
several guitar publications were mentioned by Mirostaw Pietkiewicz.; see M. Pietkiewicz,
W ksiegarniach muzycznych, “Poradnik Muzyczny” 1959, no. 1-2, p. 43.

18 See Jak dtugo jeszcze gérowac bedzie nieuctwo?, “Poradnik Muzyczny” 1960, no. 10, pp. 23-25.

19 See J.D., Z nowych wydawnictw, “Poradnik Muzyczny” 1961, no. 12, p. 33.

20 See from S. Orczyk, Gitara w stylu flamenco, “Poradnik Muzyczny” 1962, no. 2, pp. 26-27; to
idem, Gitara w stylu flamenco (5), “Poradnik Muzyczny” 1962, no. 6, pp. 22-24. In 1987, in
a publication by flamenco music by Krzysztof Zgraja, it is described as “the first work in Polish
literature on the history, theory and performance of music of Spanish Gypsies” (K.P. Zgraja,
Flamenco. Historia, teoria, praktyka, Polskie Stowarzyszenie Jazzowe, Warszawa 1987, p. 2).
While it is likely that Zgraja’s book is correct when it comes to the first two items, Orczyk’s
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a foreign author (Stépan Urban, who described the history of the guitar class at
the Conservatory in Prague)?}, and the first sheet music supplement with a gui-
tar part written in notes (Kujawiak for a mandolin quartet with a double bass ad
libitum, by Powrozniak??). He was the author of two subsequent cycles of artic-
les: a four-part cycle Rosyjscy mistrzowie gitary [The Russian Masters of Guitar]®
published between 1962 and 1963, and Nauka harmonii dla gitarzystéw [Har-
mony for Guitarists]** published for four years (from 1964 to 1967) in 17 parts.

In 1965, the first score for a purely guitar ensemble was published, which
was an arrangement for three guitars by Powrozniak of two dances by Wojciech
Dtugoraj®®. This year, reviews of guitar publications and current information on
the guitar movement in Poland (e.g. information on new guitars produced by
the instrument factory DEFIL in Lubin)?® and abroad (a note on competitions in
Japan and France)? started appearing regularly.

In 1966, the first articles from the series Ze swiata gitary [From the World of
Guitar], which was already mentioned in the quote from Powrozniak, began pu-
blishing. This title appeared in the pages of “Poradnik Muzyczny” until the late
1970s. Sometimes they were short news similar to the kind mentioned in the
previous paragraph?®, sometimes they took the form of articles®®, but usually

articles on performance pre-dated this publication by 25 years. | would like to thank Michat
Czachowski for pointing this out.

21 see S, Urban, Gitara w konserwatorium praskim, “Poradnik Muzyczny” 1962, no. 6, pp. 25-26.

22 See J. Powrozniak, Kujawiak, “Poradnik Muzyczny” 1962, no. 7-8, pp. 26—27. Powrozniak's
works and arrangements for mandolin ensembles were published until the late 1960s.

23 See from idem, Rosyjscy mistrzowie gitary I, “Poradnik Muzyczny” 1962, no. 7-8, pp. 41-43; to
idem, Rosyjscy mistrzowie gitary 1V, “Poradnik Muzyczny” 1963, no. 11, pp. 20-23. Similarly to
the series Od fuku do gitary [From Bow to Guitar], it was later incorporated into the publication
Gitara od A do Z [Guitar from A to Z], this time as part of chapter four — Gitara w Rosji [Guitar
in Russia).

24 See from idem, Nauka harmonii dla gitarzystow I, “Poradnik Muzyczny” 1964, no. 2, pp. 15—
16; to idem, Nauka harmonii dla gitarzystéw. Lekcja XVII, “Poradnik Muzyczny” 1967, no. 6,
pp. 9-10, 19.

25 See W. Dtugoraj, Dwa tarice na 3 gitary, arranged by J. Powrozniak, “Poradnik Muzyczny” 1965,
no. 7-8, pp. 21-23.

26 See K.S. [K. Sosinski], Wiadomosci gitarowe, “Poradnik Muzyczny” 1965, no. 12, p. 18.

27 See Z kraju i ze swiata, “Poradnik Muzyczny” 1965, no. 9, p. 22.

28 E.g. in the firs article of the series Ze swiata gitary [From the World of Guitar], Powrozniak
reported on guitar events in Paris, Katowice, and Watbrzych; See J.P. [J. Powrozniak], Ze swiata
gitary, “Poradnik Muzyczny” 1966, no. 4, p. 21.

29 See T. Mazur, Ze Swiata gitary. Z problematyki gry na gitarze, “Poradnik Muzyczny” 1966,
no. 5, pp. 18-20; S. Niemand, Ze swiata gitary. Konkursy gitarowe w Paryzu, “Poradnik Mu-
zyczny” 1969, no. 2, p. 24; A. Kowalczyk, Ze swiata gitary, “Poradnik Muzyczny” 1969, no. 9,
p. 25 (where Aleksander Kowalczyk discussed the matter of qualifications held by guitar tea-
chers); J. PowrozZniak, Ze swiata gitary. Gitara w Konserwatorium Paryskim, “Poradnik Mu-
zyczny” 1971, no. 1, p. 29, or Ze Swiata gitary. Z twdrczosci gitarowej Joaquina Rodrigo, trans-
lated by B. Dowlasz, “Poradnik Muzyczny” 1978, no. 3, p. 20 (which is a translation of a foreign
article without mentioning the author).
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they were reports on specific events in Poland*® and abroad®.. Some of the au-
thors are now difficult to identify, such as L. Syta and Stanistaw Zajdel from £6dz.
They may have been guitar teachers who taught at music centres and became
involved with the Guitar Institute by attending the courses it organised. However,
discussions on guitar-related topics also took place outside of this series. For in-
stance, Kazimierz Sosifiski wrote about the activities of the LIM Guitar Institute®?,
Tadeusz Mazur described guitar training institutions in Warsaw?? and wrote a series
discussing methodology>*, and Wactaw Rezler published a series titled Prowadzenie
mtodziezowych zespotéw gitarowych [Conducting Youth Guitar Ensembles].

At the end of the 1960s, “Poradnik Muzyczny” began to publish more and
more musically interesting sheet music supplements. Powrozniak continued his
series of arrangements of early lute music for guitar ensembles. Music scores
prepared for music centre festivals have been published®®. The first works for
solo guitar were printed, including works by Arcangelo Corelli and Johann Seba-
stian Bach arranged by Zofia Wéjcik®’, and again by Bach’s son Johann Christoph
Friedrich, and by Jean-Philippe Rameau arranged by Tadeusz Mazur®. Additio-

30 See, e.g. Ze swiata gitary. Kurs gry na gitarze, “Poradnik Muzyczny” 1966, no. 10, p. 20; L.S.
[L. Syta], Ze swiat gitary. Kurs gitarowy Stupsk — 1967, “Poradnik Muzyczny” 1967, no. 10,
p. 24; L. Syta, Ze swiata gitary, “Poradnik Muzyczny” 1967, no. 12, p. 28 (account of Konrad
Ragossnig’s concert in Warsaw); S. Zajdel, Ze swiata gitary, “Poradnik Muzyczny” 1968, no. 5,
p. 22 (report on the proceedings of the national conference on guitar playing); (xyz), Ze Swiata
gitary. Historyczne wydarzenie, “Poradnik Muzyczny” 1968, no. 10, p. 23 (on the examination
of the first graduates of the second degree music school in Poland: Barbara Czyz, Aleksander
Kowalczyk and Jan Paterek); J.P. [J. PowrozZniak], Ze swiata gitary. Wystepy W. Stawskiego
Z Moskwy w Polsce, “Poradnik Muzyczny” 1974, no. 3, p. 27 and (eb), Ze swiata gitary, “Porad-
nik Muzyczny” 1977, no. 9, p. 11 (report on the guitar festival in Cieszyn).

31 Obtained through foreign press e.g. information from the ,,Guitar News’ magazine, i.e. about
concerts of the Japanese guitarist Iwao Suzuki in Russia, see L. Syta, Ze Swiata gitary, “Poradnik
Muzyczny” 1968, no. 3, pp. 24-25, but also written thanks Polish guitarists taking art in foreign
events, see. K. Sosifski, Ze swiata gitary. Il Miedzynarodowy Festiwal Gitarowy w Esztergom —
Wegry, “Poradnik Muzyczny” 1976, no. 1, pp. 11-14, and B. Kliszewski, Ze swiata gitary. Festi-
wal gitarowy w Gregji, “Poradnik Muzyczny” 1979, no. 1, pp. 19-20.

32 See K. Sosinski, Z dziatalnosci Osrodka Gitarowego Wszechnicy Muzycznej Ludowego Instytutu
Muzycznego, “Poradnik Muzyczny” 1966, no. 12, pp. 27-28.

33 See T. Mazur, Gitara w warszawskich szkotach muzycznych, “Poradnik Muzyczny” 1969, no. 3,
pp. 4-6.

34 See, e.g. the first article from the series: idem, Zagadnienia prawidtowej postawy i uktadu apa-
ratu gry na gitarze, “Poradnik Muzyczny” 1967, no. 7-8, pp. 35-37.

35 See from W. Rezler, Prowadzenie mtfodziezowych zespotéw gitarowych, “Poradnik Muzyczny”
1970, no. 5, pp. 24-26; to idem, Nauczanie gry na gitarze kostkq, “Poradnik Muzyczny” 1971,
no.7-8, pp. 42-47.

36 See e.g. Arrangements by Sosifiski of works by August N6rmiger and Carl Maria von Weber:
Materiaty do Il Ogdlnopolskiego Festiwalu Ognisk Artystycznych. Repertuar na mate zespoty,
“Poradnik Muzyczny” 1967, no. 1, pp. 13-16.

37 See “Poradnik Muzyczny” 1967, no. 12, pp. 17-18.

38 See “Poradnik Muzyczny” 1968, no. 7-8, pp. 31-32 and “Poradnik Muzyczny” 1968, no. 9,
pp. 15-16.
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nally, original chamber compositions by foreign composers were included*®. Ho-
wever, a milestone that reflects the general development of Polish guitar litera-
ture was the first publication of a chamber composition for guitar ensemble by
a Polish composer, Stanistaw Mroniski. In the late 1960s, composers such as J6-
zef Swider, Witold Szalonek, and Jzef Podobinski started writing music for the
guitar thanks to Powrozniak. Additionally, due to Sosinski’s influence, Stanistaw
Mronski reached for the guitar. “Poradnik Muzyczny” featured original works
and arrangements by this composer from t6dz from 1969 onwards. The first
composition was the Prelude for a guitar ensemble consisting of three guitars®.
Subsequently, original compositions were published for this line-up, including
Waltz, Marciale, Little Variations, Elegy, W stepie [In the Steppe], Dance, Pre-
lude, as well as another Waltz and Dance. Later, until the end of the 1970s, do-
zens of arrangements were published, of folk music*! and of works by numerous
artists such as Diomedes Cato, Alessandro Stradella, Arcangelo Corelli, Johann
Kasper Ferdinand Fischer, Henry Purcell, Johann Kuhnau, Alessandro Scarlatti,
Francois Couperin, Georg Philipp Telemann, Jean-Francois Dandrieu, Jean Phi-
lippe Rameau, Georg Friedrich Handel, Domenico Scarlatti, Johann Sebastian
Bach, Wilhelm Friedemann Bach, Christoph Willibald Gluck, Johann Philipp Kirn-
berger, Wolfgang Amadeus Mozart, Felix Mendelssohn-Bartholdy, Stanistaw
Moniuszko, Zygmunt Noskowski, Aleksandr Skriabin and Sergei Prokofiev*.
Mronski also wrote a seven-part article entitled Problemy czytania nut na gitarze
klasycznej [Problems in Reading Music on the Classical Guitar], published be-
tween 1970 and 1971%. The final guitar piece he contributed to “Poradnik Mu-
zyczny” was Oberek for guitar solo in 1986%,

39 See J.A. van Hoek, Kukutka na 3 gitary, “Poradnik Muzyczny”1969, no. 5, pp. 15-17, and fur-
ther: idem, Fuga na dwie gitary, Zwierzyniec “Poradnik Muzyczny” 1971, no. 3, pp. 11-19;
idem, Wariacje na temat holenderskiej melodii ludowej op. 1034 na trzy gitary, “Poradnik Mu-
zyczny” 1973, no. 12, pp. 11-15 and idem, Les Japonaises na klarnet i gitare, “Poradnik Mu-
zyczny” 1976, no. 11, pp. I-IV.

40 See S. Mronski, Preludium na zespét gitarowy, “Poradnik Muzyczny” 1969, no. 4, pp. 11-12.

41 See e.g. Melodie réznych naroddw na zespot gitarowy, arranged by S. Mronski, “Poradnik Mu-
zyczny” 1975, no. 5, pp. I-XIl; Melodie réznych naroddw na 3 gitary i instrument melodyczny,
arranged by S. Mroniski, “Poradnik Muzyczny” 1976, no. 1, pp. |-XIl, and Melodie ludowe na
mandoline i dwie lub trzy gitary, arranged by S. Mronski, “Poradnik Muzyczny” 1977, no. 12,
pp. I-X.

42 Among others, see e.g. Utwory na zespdt gitarowy, arranged by S. Mronski, “Poradnik Mu-
zyczny” 1974, no. 4, pp. |-XIl, and Utwory kompozytoréw radzieckich na zespét gitarowy, ar-
ranged by S. Mronski, “Poradnik Muzyczny” 1975, no. 3, pp. I-XII.

43 An error was made in the numbering of parts of the article. The number five was given twice,
so the last part appears as number six. See from S. Mronski, Problemy czytania nut na gitarze
klasycznej, “Poradnik Muzyczny” 1970, no. 5, pp. 10-11, to idem, Problemy czytania nut na
gitarze klasycznej cz. 6, “Poradnik Muzyczny” 1971, no 5, pp. 10-12.

44 See S. Mronski, Oberek na gitare solo, “Poradnik Muzyczny” 1986, no. 9, pp. I-VII.
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Example 1. An arrangement of Wojciech Dtugoraj’s Taniec polski [Polish Dance] by J6zef Pow-
rozniak, the first composition for a purely guitar ensemble published in “Poradnik Muzyczny”.
Source: W. Dtugoraj, Dwa tarice na 3 gitary, arranged by J. Powrozniak, “Poradnik Muzyczny”
1965, no. 7-8, p. 21.

J6zef Podobinski was the second author whose works began to appear from
the late 1960s onwards. The first composition published was Metafora [Meta-
phor] for a guitar ensemble (guitar quartet)®. The subsequent works were also
intended for uniform guitar ensembles: Fugue for three guitars, quartets Wspo-
mnienie [Memory] and Liryki mitosne [Love Lyrics], as well as quintets RdZzowe
sny [Pink Dreams], Jemiotuszki [Waxwings], Martynka, Agawa [Agave], Turmalin
[Turmaline]. It is puzzling that the works for guitar chamber ensembles by Mron-
ski and Podobinski are overlooked in current educational and performance ac-
tivities, despite the constant concern among guitarists and guitar educators
about the lack of adequate chamber repertoire for uniform ensembles?®.

45 See J. Podobinski, Metafora na zespdt gitarowy, “Poradnik Muzyczny” 1970, no. 4, pp. 15-18.

46 “poradnik Muzyczny” and “Przeglagd Muzyczny” are available in numerous Polish libraries, inc-
luding those of music academies and universities. However, it should be noted that not all is-
sues may be available at all times. Complete annual volumes of both journals can be found, for
example, in the Main Library of the Karol Szymanowski Academy of Music in Katowice.
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Example 2. Incipit of Metaphor for guitar ensemble by Jézef Podobinski. Source: J. Podobinski,
Metafora na zespdt gitarowy, “Poradnik Muzyczny” 1970, no. 4, pp. 15.

The 1970s

During the 1970s, there was an increased effort to ‘transfer’ foreign
knowledge about guitar music. Translations of articles by foreign authors from
both socialist and western countries were published. The former include articles
by Vladimir Slavsky*” and Arseniy Popov®. Jan Anton van Hoek’s articles were
the most frequent among contributions from Western authors. He covered
a wide range of topics, including Dionis Aguado®, the performance of polypho-
nic music on the guitar®, the history of the guitar in the Netherlands®!, lute mu-

47

See W. Stawski, Gitara w Zwigzku Radzieckim, “Poradnik Muzyczny” 1970, no. 7-8, pp. 49-51,

and which is actually a report: idem, Pierwsze spotkanie gitarzystow ZSRR, “Poradnik Mu-

zyczny” 1976, no. 11, pp. 17.
48

no. 9, pp. 7-9.
49
50

pp. 21-23.
51

See A. Popow, O utworach koncertowych na gitare z orkiestrg, “Poradnik Muzyczny” 1971,

See J.A. van Hoek, Aguado rehabilitowany, “Poradnik Muzyczny” 1970, no. 4, pp. 9-10, 23.
See idem, Muzyka polifoniczna w nauczaniu gry na gitarze, “Poradnik Muzyczny” 1970, no. 9,

See idem, Holendrzy i gitara, “Poradnik Muzyczny” 1970, no. 11, pp. 25-26.
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sic transcription for the guitar®, the performance of early music®, the role of
the guitar in chamber music®*, and the vibrato technique®. Other published con-
tributions included articles by Thomas F. Heck®®, August H. Wowries®’, Gilbert
Imbar?8, J.N. Cordier®®, Angelo Gilardino®, John C. Tann®! and Hans Haider®?, as
well as parts of a memoir and of an interview with Andres Segovia®®. Polish au-
thors also continued to publish: Aleksander Kowalczyk®, Jan Paterek®, Jan
Oberbek (a series devoted to the topic of deliberate relaxation of the playing
apparatus)®®, Matgorzata Sztern-Dana (an overview of guitar competitions held
in Poland to date)®” and, of course, Jézef Powrozniak, who in the 1970s, in addi-
tion to an article on Horecki®, published biographical notes, which later became
part of his Leksykon gitary [Lexicon of the Guitar]®®. There was also an interesting
exchange of polemical articles between Jan Chudzik and Bogustaw Kliszewski

52 See idem, O muzyce lutniowej, transponowaniu jej na gitare i technice gry na tych instrumen-
tach, “Poradnik Muzyczny” 1971, no. 6, pp. 25-27.

53 See idem, Uwagi dotyczqce interpretacji dawnej muzyki gitarowej, “Poradnik Muzyczny” 1971,
no. 10, pp. 21-22.

54 See idem, Gitara w zespole kameralnym i jako instrument solowy z towarzyszeniem orkiestry,
“Poradnik Muzyczny” 1973, no. 6, pp. 9-10.

55 See idem, Wibrato na gitarze i jego historyczny rozwdj, “Poradnik Muzyczny” 1973, no. 7-8,
pp. 44-45.

56 See T.F. Heck, Wielcy mistrzowie gitary I. Mauro Giuliani, “Poradnik Muzyczny” 1971, no. 11,
pp. 8-10, and idem, Noty historyczne do recitalu Tarregi w r. 1888, “Poradnik Muzyczny” 1977,
no.5, p. 13.

57 See A.H. Wowries, Wyréwnany (temperowany) stréj gitary, “Poradnik Muzyczny” 1973, no. 6,
pp. 10, 23.

58 See G. Imbar, Gitara instrument masowy czy elitarny, “Poradnik Muzyczny” 1973, no. 6, pp. 29,
and idem, Gitara w szkotach, “Poradnik Muzyczny” 1973, no. 9, p. 27.

59 See J.N. Cordier, Gitara w muzyce kameralnej w latach 1800-1830, “Poradnik Muzyczny” 1974,
no. 3, p. 24.

60 See A. Gilardino, Odrodzenie gitary, “Poradnik Muzyczny” 1975, no. 12, pp. 16—18, and idem,
Spojrzenie na muzyke gitarowg XX w., “Poradnik Muzyczny” 1978, no. 4, pp. 11-12.

61 See J.C. Tanno, Gitara w dobie obecnej, “Poradnik Muzyczny” 1978, no. 5, p. 9.

62 See H. Haider, Gitara w jazzie, “Poradnik Muzyczny” 1980, no. 2, p. 8.

63 See A. Segovia, Moje pierwsze lata w GranadZzie i Kordowie, “Poradnik Muzyczny” 1975, no. 7—
8, pp. 15-17; idem, Gitara i ja, “Poradnik Muzyczny” 1975, no. 9, pp. 15, and Z notatnika gita-
rzysty, “Poradnik Muzyczny” 1974, no. 6, pp. 13-14.

64 See A. Kowalczyk, Gitara w NRD, “Poradnik Muzyczny” 1972, no. 3, p. 26.

65 See ). Paterek, Klasyfikacja gitarowych sposobow uderzer strunowych palcami prawej reki, “Po-
radnik Muzyczny” 1972, no. 4, pp. 23-24.

66 See from J. Oberbek, Problematyka relaksu w nauce gry na gitarze, “Poradnik Muzyczny” 1976,
no. 5, pp. 9-10; to idem, Problematyka relaksu w nauce gry na gitarze, “Poradnik Muzyczny”
1976, no. 10, p. 11-13.

67 See M. Sztern-Dana, Ogdlnopolskie konkursy gitarowe, “Poradnik Muzyczny” 1977, no. 7-8, pp. 14-18.

68 See J. Powrozniak, Wielcy mistrzowie gitary (ll). Feliks Horecki, “Poradnik Muzyczny” 1972, no.
4, pp. 9-10, 23. The first part of the title suggest that Powrozniak planned to continue the series
started with Heck’s article from 1971. However, the idea was never realised.

69 See from idem, Maty leksykon gitary A, “Poradnik Muzyczny” 1973, no. 1, pp. 25-26; to idem,
Maty leksykon gitary suplement Il, “Poradnik Muzyczny” 1976, no. 3, pp. 13-15.
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who argued about the playing of scales on the guitar. They highlight the problems
of Polish guitar methodology of the time’®. Also of note is an article by theorist
Bozena Jeszke-Blechert, who explored the issue of naming guitar instruments’®,

In the 1970s, alongside works by Mronski and Podobinski, original composi-
tions were published. These included Jerzy Dastych’s educational miniature Swit
[Dawn]’? for accordion solo with classical guitar trio, J6zef Swider’s Gaude Mater
for mixed choir and four guitars’®, and works for guitar solo: Mazurek [Mazurkal]
by Jan Edmund Jurkowski’* and Warianty [Variants] by Bogdan Dowlasz’. 1978
also saw the publishing of works created for a classical guitar composition com-
petition first held in £édZ in 1975. The works were composed by Krzysztof Antoni
Mazur’® and W. Lech’”’, whose first name is unknown. In addition to original
works, the periodicals published arrangements, mainly of chamber music, by Je-
rzy Gtadys’®, Leonard Jurewicz’”®, Alojzy Madry®°, Bronistaw Kazimierz Przybylski
(numerous arrangements for flute and guitar published up to the mid-1980s)%?,
Krzysztof Sperski®? and Karol Zemla®,.

Curious from today's perspective was a 1975 issue in which the sheet music
supplement included guitar pieces arranged in the now-forgotten Muzilo® no-

70 See J. Chudzik, Gitarowe refleksje i propozycje, “Poradnik Muzyczny” 1977, no. 12, pp. 10-14;
B. Kliszewski, Jeszcze o gamach i tréjdzwiekach, “Poradnik Muzyczny” 1978, no. 4, pp. 8-10,
and J. Chudzik, Gitarowe kontrowersje, “Poradnik Muzyczny” 1979, no. 2, pp. 8-10.

71 See B. Jeszka-Blechert, O terminologii instrumentéw gitarowych, “Poradnik Muzyczny” 1976,
no. 7-8, pp. 26.

72 See J. Dastych, Swit, “Poradnik Muzyczny” 1973, no. 11, pp. 21-22.

73 See J. Swider, Gaude Mater na chér mieszany i 4 gitary, “Poradnik Muzyczny” 1977, no. 7-8,
pp. I-IX.

74 See J.E. Jurkowski, Mazurek, “Poradnik Muzyczny” 1978, no. 1, pp. I-Il.

7> See B. Dowlasz, Warianty na gitare solo, “Poradnik Muzyczny” 1979, no. 2, pp. X—XVI.

76 See K.A. Mazur, Notturno, Canto e Scherzo per Chitarra, “Poradnik Muzyczny” 1978, no. 4,
pp. I-V.

77 See W. Lech, Suita-jesienna, Suita-kolorowa, “Poradnik Muzyczny” 1978, no. 4, pp. VI-X.

78 See Melodia hiszpariska, arranged by J. Gtadys, “Poradnik Muzyczny” 1971, no. 3, pp. 20-22.

79 See e.g. G. Gershwin, Kotysanka z op. “Porgy and Bess” na zespot gitarowy, arranged by L. Ju-
rewicz, “Poradnik Muzyczny” 1979, no. 6, p. XIV.

80 See e.g. W.A. Mozart, Serenada KV 439 na flet, klarnet, smyczki i gitare, arranged by A.W. Ma-
dry, “Poradnik Muzyczny” 1980, no. 2, pp. I-VIII.

81 See e.g. J.P. Rameau, Menuet a, arranged by B.K. Przybylski, “Poradnik Muzyczny” 1975, no.
10, pp. XI-XIl, and Utwory na flet i gitare w opr. B.K. Przybylskiego, “Poradnik Muzyczny” 1984,
no. 11-12, pp. I-XVI. These arrangements are listed by Wojciech Wojtuch, see idem, Polska
literatura na flet i gitare przetomu XX i XXI wieku, Uniwersytet Humanistyczno-Przyrodniczy im.
Jana Dtugosza w Czestochowie, Czestochowa 2022, pp. 36.

82 See 4 utwory nieznanych autoréw wg tabulatur XVI i XVIl w. na gitare i wiolonczele, arranged
by K. Sperski, “Poradnik Muzyczny” 1975, no. 7-8, pp. I-lIl.

83 See e.g. F. Schubert, Kofysanka, arranged by K. Zemla, “Poradnik Muzyczny” 1978, no. 1, p. XI.

84 See Utwory gitarowe w MUZILO, arranged by B. Wtodarski, “Poradnik Muzyczny” 1975, no. 7—
8, pp. XVII=XVIII.
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tation, in which ‘the arrangement of the lines [...] is a faithful reflection of the
piano keyboard’. In this system, the black keys are marked as lines [...] and the
white keys as spaces between the lines®.

3. Scherzo
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Example 3. Incipit of the Scherzo, the third movement from the triptych Notturno, Canto e Scherzo
by Krzysztof Antoni Mazur. Source: K.A. Mazur, Notturno, Canto e Scherzo per Chitarra, “Poradnik
Muzyczny” 1978, no. 4, p. IV.

ulani, utani

Tempo di mazurca ﬂ"

PP 0 NI 3 ) W1 N 2 B
, 5 A i I ¥ 4 — o i .
J-. z T T k) j I } -
AN r £F
—————+tf F f —

|
m#f

Example 4. Excerpt from a guitar piece in Muzilo notation. Source: “Poradnik Muzyczny” 1975,
no. 7-8, p. XVII.

In terms of coverage, in the 1970s most of the reports came from competi-
tions in £ddz and Strzelce Krajenskie, although there was some coverage of fo-
reign festivals, such as Henryk J6Zwiak’s report from the festival in Volos®. There
were also short notes on concerts by foreign virtuosos in Poland® or other
events (such as the participation of Jerzy Nalepka and Marcin Zalewski in a com-
petition in Belgrade)®®. Reviews were frequently anonymous, with some authors

85 ). Czerniawska, A. Michalski, Nowe notacje muzyczne dla ruchu amatorskiego, “Studia z Wy-
chowania Muzycznego” 1978, no. 3, p. 116.

86 See H. Jozwiak, Festiwal gitarowy w Grecji, “Poradnik Muzyczny” 1979, no. 6, p. 12.

87 See e.g. (xyz), Koncert gitarzysty S. Behrenda w Katowicach, “Poradnik Muzyczny” 1973, no. 4,
p. 31.

88 See Sukces polskiej gitarystyki na Miedzynarodowym Konkursie, “Poradnik Muzyczny” 1975,
no. 1, p. 16.
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using aliases such as ‘L.B.”, ‘B.B.’, “fr’, and ‘xyz’. The discussed publications were pri-
marily those by Polskie Wydawnictwo Muzyczne [PWM Edition], mainly by Jézef Po-
wrozniak (e.g. editions of series of selected works by 19th century guitar masters).

The 1980s

Through the 1980s, a gradual reduction in the number of guitar-related ar-
ticles becomes apparent. This was probably due to the fact that at the end of
1978 Powrozniak retired from his role as President of the People’s Institute of
Music, a position he had held since 1969%. Whereas in the 1970s there was har-
dly an issue of “Poradnik Muzyczny” that did not contain information about the
guitar and the guitar movement (only thirteen issues in the whole decade), and
often one issue contained both a guitar sheet music supplement and even two
guitar-related articles, by the end of the 1980s (1987-1989), for example, half
of all issues contained no guitar-related content.

During the 1980s, the most common content type was guitar events cove-
rage. The 1980s saw a gradual increase in the number of events dedicated to
classical guitar in Poland. Festivals and competitions were held in Cieszyn, Ko-
szalin, Gdansk, Tychy, and Lublin, which, along with those in t6dz, became im-
portant events for Polish and foreign guitarists. Reports on these events were
written by Zbigniew Dubiella®, Bogdan Firla®!, Tadeusz Gérny®?, Janusz Janyst®3,
Jan Paterek®, Marek Skocza®®, Violetta Solecka®, Mariusz Stowpiec®’, Marek Tu-
bis®®, and Stawomir Wiéniewski®. It should be noted that some of the authors

89 Jozef Karol Lasocki was appointed as the new president in 1978. After three years, he was suc-
ceeded by Stanistaw Moryto, who held the position for almost twenty years. See L. Cieslak,
55 lat Polskiego Instytutu Muzycznego..., pp. 244—248.

%0 See e.g. Z. Dubiella, Koszalinskie spotkania z muzykq gitarowq, “Poradnik Muzyczny” 1984,
no. 7-8, pp. 20-21.

91 See bf [B. Firla], Muzyka gitarowa w Cieszynie, “Poradnik Muzyczny” 1983, no. 1, pp. 12-13.

92 See T. Gorny, Zawracanie gitary? IV Gdariskie Spotkania Gitarzystéw, “Poradnik Muzyczny”
1988, no. 5, pp. 4-5.

93 See J. Janyst, Na szesciu strunach, “Poradnik Muzyczny” 1980, no. 2, pp. 7-8, and idem, //l Dni
Muzyki Gitarowej todZ 2—7 grudnia ‘86, “Poradnik Muzyczny” 1987, no. 2, pp. 8-9.

9 See e.g. ). Paterek, 2 dni muzyki gitarowej w todzi, “Poradnik Muzyczny” 1985, no. 2, pp. 9-10,
and idem, Na marginesie todzkiej imprezy, “Poradnik Muzyczny” 1989, no. 3, pp. 6—7.

95 See M. Skocza, Bez przymiarek, od razu dobrze. Slgska Jesien Gitarowa — Tychy ’86, “Poradnik
Muzyczny” 1986, no. 12, p. 10.

% See V. Solecka, tddzki konkurs gitarowy, “Poradnik Muzyczny” 1986, no. 3, pp. 7-8.

97 See M. Stowpiec, Lubelskie Spotkania Gitarowe. Gitara ante portas, “Poradnik Muzyczny”
1986, no. 9, pp. 8-9.

%8 See M. Tubis, V Gdariskie Spotkania Gitarowe, “Poradnik Muzyczny” 1989, no. 7-8, pp. 6-7.

9 See e.g. S. Wisniewski, | Gdariskie Spotkania Gitarzystéw, “Poradnik Muzyczny” 1985, no. 7-8, pp. 23—
24, and idem, Il Gdariskie Spotkania Gitarzystéw, “Poradnik Muzyczny” 1986, no. 7, pp. 6-8.
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were not guitarists. At that time, guitar events were covered by professional
music journalists (Gorny, Janyst, Skocza, Stowpiec), which is unfortunately rare
nowadays. The reviews section featured a new author, Zbigniew Dubiella who
to this day (in other magazines) continues to write reviews of new sheet music
and record releases. On one occasion, the publication featured a reprint from
the American Soundboard Magazine. It was a translation of a review of Powroz-
niak’s music publications written by George Magula®.

Articles on guitar-related topics became more sporadic, although the 1970s
idea of publishing articles by foreign writers continued: Jurgis Rimkevicius di-
scussed the role of the guitar in Lithuanian musical culture!®® and wrote a profile
piece on Marek Konrad Sokotowski'®?, while Igor Rechin provided a similar ac-
count of the situation in Russia'®. The article by Gerold Karl Hannabach and
Margarete Brunswicker-Apelt has an interesting structure. The piece, entitled
Porady dla gitarzystéw [Advice for Guitarists], discusses the design and mainte-
nance of guitars in a separate booklet published as a supplement to “Poradnik
Muzyczny”1%. Also, new Polish authors appeared, including Jan Paterek and Sta-
womir Wiéniewski, who wrote methodological articles'®®>, Andrzej Wendland,
who portrayed Andres Segovia'®, and Janusz Puszczewicz, who presented the
profile of guitar maker Alfred Kopoczek®,

Only one interview with a guitarist was published'®. In 1983, Kazimierz So-
sinski, a respected figure in the Polish guitar community, gave an interview titled
Gitara jest doceniana [The Guitar is Appreciated] in which he discussed the sta-
tus of the instrument in the country, his early interest in the guitar, and the be-
ginnings of professional guitar education in Poland!®. Other incidental publica-

100 See Wydawnictwa dla nas, “Poradnik Muzyczny” 1981, no. 3, p. 15.

101 See J. RimkeviCius, Gitara na Litwie, “Poradnik Muzyczny” 1987, no. 6, pp. 16-17.

102 See idem, Marek Sokotowski w 100 rocznice smierci, “Poradnik Muzyczny” 1983, no. 11, pp. 18-19.

103 See I. Rechin, Gitara i gitarzysci w Rosji wczoraj i dzis, “Poradnik Muzyczny” 1988, no. 7-8,
pp. 26-28. There was also an article entitled Gitara w Japonii [Guitar in Japan], but it only cre-
dits the translator, E. Gabrys, and does not mention the author; see Gitara w Japonii, “Poradnik
Muzyczny” 1977, no. 9, p. 12.

104 G.K. Hannabach, M. Brunswicker-Apelt, Porady dla gitarzystéw, supplement to “Poradnik Mu-
zyczny” 1989, no. 3.

105 See J. Paterek, Rozmyslania nad szescioma strunami, “Poradnik Muzyczny” 1981, no. 1, pp. 5—-
6, and S. Wisniewski, Z zagadnier nauczania gry na gitarze, repertoire and methodology sup-
plement to “Poradnik Muzyczny” 1987, no. 2, pp. X—XV.

106 See A. Wendland, Andres Segovia, “Poradnik Muzyczny” 1984, no. 10, pp. 8-9.

107 See J. Puszczewicz, Czar gitary, “Poradnik Muzyczny” 1989, no. 6, p. 23.

108 prior to that, the only published material resembling an interview was a transcript of selected
statements made by Jan Anton van Hoek during his stay in Poland in 1971, as noted down by
Jozef Powrozniak; see Nasz gosc, “Poradnik Muzyczny” 1971, no. 2, p. 23.

109 See J. Janyst, Gitara jest doceniana... Rozmowa z Kazimierzem Sosiriskim, wyktadowcq Akade-
mii Muzycznej w todzi, “Poradnik Muzyczny” 1983, no. 11, pp. 3—4. In 1991, “Przeglad Mu-



The Guitar in the Polish Music Periodicals... 293

tions included articles on Polish guitarists. The first one was dedicated to the
70th anniversary of the birth of Stefan Matys, a musician associated with
Edward Ciuksza’s mandolin orchestra'’®, The second one could be considered
promotional in nature. It was a presentation (in 1988) of the profile of the young
guitarist Adam Zalas!'®.

In terms of sheet music supplements, in the 1980s, the publication of arran-
gements for mandolin ensembles with guitar ceased. The last supplement for
such a line-up was Michat Kleofas Oginski’s Kadryl, arranged by Powrozniak and
published in 1981. The decade saw the appearance of many new authors of ar-
rangements: Jerzy Zak (e.g. a duet arrangement of Yesterday by The Beatles)'*?,
Barttomiej Budzynski (e.g. a solo arrangement of the African American spiritual
song Kumbaya My Lord)'3, Krzysztof Celifiski (e.g. an arrangement for three gu-
itars of the Largo by Arcangelo Corelli)*'4, Marcin Zalewski (an arrangement for
guitar quartet of a Sonatina by Daniel Gottlob Tiirk)!'> and Stawomir Wiéniewski
(e.g. an arrangement for two guitars of a composition by Duarte Costa)*®. Ori-
ginal works were also published, both educational (e.g. by Andrzej Krzanow-
ski''’and Bronistaw Kazimierz Przybylski'*®) and concert works (by Jerzy Bauer!®,
Mieczystaw Makowski*?® and Jan Edmund Jurkowski®??).

Concluding the review of guitar-related topics in “Poradnik Muzyczny”, two
other types of content should be noted. From the 1970s onwards, short memo-

zyczny” published an interview with Aleksander Kowalczyk, a student of Sosidski. It did not
concern guitar matters, but Kowalczyk’s activities as Rector of the £6dZ Academy of Music; see
,Optymizm przejawia¢ pragne w dziataniu...”. Rozmowa z prof. Aleksandrem Kowalczykiem,
rektorem Akademii Muzycznej w todzi, “Przeglad Muzyczny” 1991, no. 1, pp. 12-13.

110 See (jj), Jubileusz S. Matysa, “Poradnik Muzyczny” 1984, no. 9, inside back cover.

111 See (mz), Z Tarnowa w swiat. Adam Zalas, “Poradnik Muzyczny” 1988, no. 5, p. 19.

112 See J. Lennon, P. McCartney, Yesterday, arranged by J. Zak, “Poradnik Muzyczny” 1985, no. 6,
pp. XIlI=XVI.

113 See Kumbaya My Lord. Negro spiritual, arranged by B. Budzynski, “Poradnik Muzyczny” 1985,
no. 11, pp. XII-XV.

114 See A. Corelli, Largo, arranged by K. Celinski, “Poradnik Muzyczny” 1985, no. 11, pp. VI-IX.

115 See D.G. Tirk, Sonatina, arranged by M. Zalewski, “Poradnik Muzyczny” 1985, no. 11, pp. X=XIlI.

116 See D. Costa, Serenada gitarowa, arranged by S. Wisniewski, “Poradnik Muzyczny” 1986,
no. 5, pp. -l

117 See A. Krzanowski, Nasz dzieri, ,,Poradnik Muzyczny” 1983, no. 1, pp. XII-XIV. Composition for
two recorders and guitar.

118 See B.K. Przybylski, Z dzieciristwa, “Poradnik Muzyczny” 1983, no. 8-9, pp. I-Xlll. Composition
for guitar and accordion.

119 See J. Bauer, Preludio per due ghitarre, Passacaglia ballante per due ghitarre, “Poradnik
Muzyczny” 1983, no. 2-3, pp. I-XII.

120 See M. Makowski, Serenada egejska na gitare solo, repertoire and methodology supplement
to ,,Poradnik Muzyczny” 1988, no. 2, pp. IX=XII.

121 See J.E. Jurkowski, Mazurek na gitare solo, repertoire and methodology supplement to
“Poradnik Muzyczny” 1988, no. 2, pp. II-VIII.
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irs were published featuring profiles of late Polish and foreign guitarists. They
were dedicated to, among others, Vladimir Mashkhevich!?, Stépan Urban'?,
Bruno Henze'?®*, Kazimierz Sosinski'®>, Jan Edmund Jurkowski'?® and Jézef Po-
wrozniak!?’. During the entire publication period of “Poradnik Muzyczny”, regu-
lations, announcements, and results of both performance and composition com-
petitions in t6dZ were published!?

The Dusk of the Magazine: “Przeglad Muzyczny”

In 1990, “Poradnik Muzyczny” was renamed to “Przeglad Muzyczny”, be-
cause, as Lucjan Cieslak wrote, the aim was to ‘improve the magazine and adapt
its content to current social demands’*?® and to ‘abandon the old model’**. Ho-
wever, in the following year, only two issues of “Przeglad Muzyczny” were pu-
blished: the first issue and a double issue marked as 2-3. After that, the publica-
tion of the magazine was suspended due to financial reasons®3.,

During this time, as many as three sheet music supplements containing gui-
tar music were published:

— Issue 5-6/1990 featured arrangements by Marek Tubis of Frédéric Chopin’s
works for guitar solo and for two guitars, as well as arrangements by Karol
Zemla of Jean-Paul-Egide Martini’s and Robert Schumann’s works'*?;

— Issue 7-8/1990 contained arrangements by Stanistaw Mronski of Jean Ga-
briel-Marie’s La Cinquantaine for two violins and guitar, as well as works by
Handel, Chopin, and Franz Schubert for flute, clarinet, and guitar arranged
by Andrzej Hundziak'33;

— Issue 1/1991 featured arrangements by Karol Zemla, including works by
Irving Berlin, Napoléon Coste, and Fernando Sor, as well as an original com-
position by Barbara Puchalska titled Opowiesé jesienna [Autumn Tale]**.

122 See A.P., Zmart Wtodzimierz Maszkiewicz z Rosji, “Poradnik Muzyczny” 1972, no. 5, p. 30.

123 See Stefan Urban, “Poradnik Muzyczny” 1974, no. 9, p. 20.

124 See Z zatobnej karty, “Poradnik Muzyczny” 1978, no. 3, p. 20.

125 See J. Jansyt, Kazimierz Sosiiski (1909-1984), “Poradnik Muzyczny” 1984, no. 7-8, s. 26.

126 See K. Bula, Jan Edmund Jurkowski, “Poradnik Muzyczny” 1989, nr 7-8, p. 8.

127 See J.K. Lasocki, Jozef PowrozZniak, “Poradnik Muzyczny” 1989, no. 11-12, pp. 36-37.

128 For example, the results of the first National Composition Competition for Guitar Solo in £6dz
in 1975; see Komunikat, “Poradnik Muzyczny” 1976, no. 1, p. 20.

129 |, Cieslak, 55 lat Polskiego Instytutu Muzycznego..., p. 179.

130 |bidem.

131 See ibidem.

132 See Repertuar muzyczny na gitare solo i duet gitarowy, supplement to “Przeglad Muzyczny”
1990, no. 5-6.

133 See Repertuar muzyczny na mate zespoty kameralne, supplement to “Przeglad Muzyczny”
1990, no. 7-8.

134 See Repertuar muzyczny na gitare solo, supplement to “Przeglagd Muzyczny” 1991, no. 1.
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In addition, there were contributions from Marek Tubis!3>, Zbigniew Du-
biella'*® and Andrzej Wéjcik'*” about guitar events in tddz, Krakdéw and Tychy.
A symbolic culmination of the history of “Poradnik Muzyczny” (or “Przeglad Mu-
zyczny”) with regard to guitar content is the review of the work “Poradnik me-
todyczny dla gitarzystow” (The Methodological Guide for Guitarists) by Stawomir
Wisniewski, Jerzy Nalepka and Aleksander Kowalczyk, which can be considered
the crowning achievement of the methodological work of the Institute in £édz.
It was reviewed in the final issue of “Przeglad Muzyczny” by Jan Paterek!%,

Between 1992 and 1996, the first years of the political transformation, gui-
tarists were left without a magazine that could provide a platform for the ex-
change of ideas that had been provided for more than three decades by “Porad-
nik Muzyczny” and later “Przeglagd Muzyczny”. In 1997, the already mentioned
magazines “Gitara. Historia i Aktualno$ci” [Guitar. History and News] and “Swiat
Gitary” [Guitar World] were launched. The former continued to be published
until 2001, the latter until 2005. Guitarists had to wait until 2015 for the next
magazine, “Sze$¢ Strun Swiata” [Six Strings of the World], which has since then
been published quarterly (with a hiatus in 2018-2020).

The guitar contributions of “Poradnik Muzyczny” have become somewhat
forgotten and undervalued. One of the reasons is that the guitar is featured in
the magazine’s pages, including sheet music supplements, alongside mandolin
instruments which are currently almost absent from performances in Poland.
Also, the ideological overtones, praising the ‘rightfully bygone times’, and the
‘big brother’ from the East, present in much of the content (though only to
a small degree in the guitar related articles) in “Poradnik Muzyczny”, lead to
a negative perception of the magazine.

However, it is important to note that “Poradnik Muzyczny” and “Przeglad
Muzyczny” published a wealth of valuable guitar content for almost half a cen-
tury. Firstly, they are an important source for researching the history of Polish
guitar music. They contain numerous accounts of pioneering guitar events in
Poland or of the activities of prominent personalities of the Polish classical guitar
scene. Secondly, some of the methodological articles are still relevant, and some
were even ahead of their time and are still not being used in educational practice

135 See M. Tubis, VIl Ogdlnopolski Konkurs Wykonawczy Gitary Klasycznej — tédz 90, “Poradnik
Muzyczny”1990, no. 2-3, p. 32, and idem, VI Krakowskie Spotkania z Gitarg Klasyczng, “Porad-
nik Muzyczny” 1990, no. 7-8, p. 31.

136 See 7. Dubiella, Dwugtos o Slgskiej Jesieni Gitarowej. Pomost miedzy Wschodem a Zachodem,
“Poradnik Muzyczny” 1990, no. 12, pp. 10-11.

137 See A. Wojcik, Dwugtos o Slgskiej Jesieni Gitarowej. O ,Jesieni” — pogodnie, “Poradnik Mu-
zyczny” 1990, no. 12, pp. 12-13.

138 See J. Paterek, Recenzja pracy zbiorowej ,,Poradnik metodyczny dla gitarzystow”, “Przeglad Mu-
zyczny” 1991, no. 2-3, p. 34.
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today, such as Stanistaw Mroniski’s series of articles on playing a vista by thinking
in terms of intervals and harmony (chords). Also, the historical articles often
provide information which is unique in Polish music literature, particularly those
written by foreign authors. Thirdly, the sheet music supplements contain inte-
resting arrangements of works by composers from virtually every period, as well
as many editions of original music written for the guitar, including solo and cham-
ber compositions, mostly by Polish composers. Hopefully, this article will help
make such valuable editorial content more widely known and facilitate the use of
the guitar resources found in “Poradnik Muzyczny”and “Przeglad Muzyczny”.

References

Sources

“Poradnik Muzyczny”, years 1947—-1989.
“Przeglad Muzyczny”, years 1990-1991.

Studies

Cieslak Lucjan, 55 lat Polskiego Instytutu Muzycznego (dawniej “Ludowego In-
stytutu Muzycznego”), Polski Instytut Muzyczny, £édz 2000.

Czerniawska Jolanta, Michalski Andrzej, Nowe notacje muzyczne dla ruchu ama-
torskiego, “Studia z Wychowania Muzycznego” 1978, no. 3, pp. 104-135 [ac-
cess: https://repozytorium.ukw.edu.pl/bitstream/handle/item/2949/Nowe
%20notacje%20muzyczne%20dla%20ruchu%20amatorskiego.pdf?sequ-
ence=1&isAllowed=y].

Dziebowska Elzbieta, Zwiqgzki, towarzystwa, stowarzyszenia, [in:] Polska wspot-
czesna kultura muzyczna 1944—-1964, ed. E. Dziebowska, Polskie Wydawnic-
two Muzyczne, Krakéw 1968, pp. 282—295.

Kolasinski Jerzy, Zespoty instrumentalne, Panstwowe Zaktady Wydawnictw
Szkolnych, Warszawa 1972.

Ptosa Jacek, Tematyka gitarowa w “Ruchu Muzycznym” (typescript of master’s
thesis written under the supervision of A. Gruszki), Akademia Muzyczna im.
Karola Szymanowskiego w Katowicach, Katowice 2004.

Powrozniak Jozef, Gitara od A do Z, ed. 2, Polskie Wydawnictwo Muzyczne, Kra-
kow 1989.

Rutkowska Anna, Gitarystyka w dorobku naukowym Instytutu Sztuki Polskiej
Akademii Nauk, “Edukacja Muzyczna” 2023, vol. 18, pp. 311-321,
http://dx.doi.org/10.16926/em.2023.18.03.

Tubis Marek, Osrodek Gitarowy Ludowego Instytutu Muzycznego w todzi. Histo-
ria powstania i kierunki dziatalnosci, [in:] Aktualny stan gitarystyki polskiej


https://repozytorium.ukw.edu.pl/bitstream/handle/item/2949/Nowe%20notacje%20muzyczne%20dla%20ruchu%20amatorskiego.pdf?sequence=1&isAllowed=y
https://repozytorium.ukw.edu.pl/bitstream/handle/item/2949/Nowe%20notacje%20muzyczne%20dla%20ruchu%20amatorskiego.pdf?sequence=1&isAllowed=y
https://repozytorium.ukw.edu.pl/bitstream/handle/item/2949/Nowe%20notacje%20muzyczne%20dla%20ruchu%20amatorskiego.pdf?sequence=1&isAllowed=y
http://dx.doi.org/10.16926/em.2023.18.03

The Guitar in the Polish Music Periodicals... 297

i perspektywy jej rozwoju, ed. J. Zamuszko, Akademia Muzyczna im. Grazyny
i Kiejstuta Bacewiczow w todzi, £t6dz 1996, pp. 177-187.

Wojtuch Wojciech, Polska literatura na flet i gitare przetomu XX i XXI wieku, Uni-
wersytet Humanistyczno-Przyrodniczy im. Jana Dtugosza w Czestochowie,
Czestochowa 2022.

Zgraja Krzysztof Pawet, Flamenco. Historia, teoria, praktyka, Polskie Stowarzy-
szenie Jazzowe, Warszawa 1987.

Internet Sources

https://culture.pl/pl/artykul/wychowanie-muzyczne-w-szkole-czasopismo-dla-
nauczycieli [accessed 20.10.2023].

Tematyka gitarowa na tamach ,,Poradnika Muzycznego”
(1947-1989) i ,,Przegladu Muzycznego” (1990-1991)

Streszczenie

Celem niniejszego artykutu jest przedstawienie tresci dwdch czasopism muzycznych wydawa-
nych przez Ludowy Instytut Muzyczny w todzi — ,Poradnika Muzycznego” oraz ,Przegladu Mu-
zycznego” — pod katem problematyki zwigzanej z gitarg klasyczng i gitarystyka polska. Periodyki te
(miesieczniki lub dwumiesieczniki, zaleznie od okresu wydawania) przez wiele lat byty gtéwnym
forum wymiany mysli dotyczacej gitary w Polsce. Na tamach tych czasopism publikowano m.in.
artykuty historyczne i metodyczne poswiecone tematyce gitarowej, relacje z wydarzen poswieco-
nych gitarze, recenzje wydawnictw przeznaczonych na ten instrument, a takze wiele kompozycji
oryginalnych oraz opracowan na gitare solo i zespoty z udziatem gitary.

Stowa kluczowe: czasopismo ,,Poradnik Muzyczny”, czasopismo ,Przeglad Muzyczny”, Ludowy
Instytut Muzyczny w todzi, polska muzyka gitarowa, J6zef Powrozniak.
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